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W) Naemi holds the
Native folks

NAEMI
This!

NAEMI
“Thisis what you think of us? We are s

PAGE TWENTY-SEVEN
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he Library Company of Philadelphia)

1764 while the
Philadelphis. This litle pamphlet launched

PAGE TWENTY-FOUR

WE: There’s no record of wampum in ashes, but no
record denying it either. I think we should keep it.

Jack Brubaker: The wampum belt in the ashes: this
may or may not be true. We do know that wampum
was among items the county sheriff collected from
Conestogas who were not killed in the first massacre.
Referencing a wampum belt here may undercut that
historical fact.

PAGE TWENTY-FIVE

Scott Paul Gordon: Placement of these Moraivan
Indians is problematic. But even in their confinement,
which was in Barracks in the Northern Liberties. They
were threatened by Philadelphians and visited by well-
wishers—so, described differently, this scene is
entirely plausible.

WE: Edited art direction accordingly.
LF: Combine into a single page of art.
PAGE TWENTY-EIGHT

LF: One of the things about this whole work was that
it felt like it couldn’t be told in a linear style. A few
reasons for this: 1) Native and Indigenous stories are
not entirely linear in their tellings, they are cyclical and
contextual. As such, it was important for me to reflect
that in the work itself, which is why the narrative has
a number of time jumps. 2) I felt it was necessary to
show the events with the Moravian Lenape and how
the Quakers were ready to go to war on their behalf.
The problem was that it happened after the massacres
and therefore would not have the same story arc

and momentum if it was placed in a linear arc. 3)

the inclusion of the creative team (Will, Weshoyot,
myself and later Curtis) was a reflection of Native and
Indigenous philosophical and epistemological ways
of understanding constructs of history - primarily
that because we are all connected, there can be no
objectivity. Everything is subjective. This approach

is a direct challenge to the ways in which Western
historical narratives are constructed but are still and
often biased. By writing us into the story, I wanted

to create a counterpoint to the established Paxton
narrative but frame it in a way so the reader would
know that we were in the process of discovering and
learning throughout the crafting of this work. Lastly,
I love playing with meta-narratives and time-shifts, so
this was just a fun way to explore that within

the project.
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